
PUBLIC LECTURES OF

PROFESSOR WJT MITCHELL

W. J. T. Mitchell is Professor of English and Art History at the University of Chicago. He is editor of the
interdisciplinary journal, Critical Inquiry, a quarterly devoted to critical theory in the arts and human
sciences. A scholar and theorist of media, visual art, and literature, Mitchell is associated with the emergent
fields of visual culture and iconology (the study of images across the media). He is known especially for
his work on the relations of visual and verbal representations in the context of social and political issues.
Under his editorship, Critical Inquiry has published special issues on public art, psychoanalysis, pluralism,
feminism, the sociology of literature, canons, race and identity, narrative, the politics of interpretation,
postcolonial theory, and many other topics. He has been the recipient of numerous awards including the
Guggenheim Fellowship and the Morey Prize in art history given by the College Art Association of America.
In 2003, he received the University of Chicago's prestigious Faculty Award for Excellence in Graduate
Teaching. His publications include the following books: Blake's Composite Art, 1977; Iconology: Image,
Text, Ideology, 1986; Picture Theory, 1994; The Last Dinosaur Book: The Life and Times of a Cultural Icon,
1998; What Do Pictures Want? Essays on the Lives and Loves of Images, 2005; Edward Said: Continuing
the Conversation with Homi Bhabha, 2005; The Late Derrida with Arnold Davidson, 2007.

Professor Mitchell will have to talks at CEU on May 27, Monday, 2013.

At 10am in Room Gellner
in the framwork of meeting with CEU students he is talking about

Image/Word relations and new perspectives on Iconology.

At 6pm in the Atrium of OSA (Arany J. Str.)
he is giving a conference plenary,

Seeing Madness:  Insanity, Media, and Visual Culture

This will be an "iconology of insanity" that tries to go beyond mere iconography (the tabulation of
images of madness) to ask questions such as 1) why do we wish to see and represent mental illness?  why
make a spectacle of madness? 2) can madness be seen or represented at all?  what is the epistemological
status of images of insanity?  3) how have different media inventions (easel painting, photography, cinema,
digital media) changed the conditions of representation of psychopathologies?  4) what is the best
therapeutic framework for the understanding of madness in the wake of the anti-psychiatry movement and
the dominant paradigm of pharmacological treatment?  In other words, what is madness in a
post-Foucauldian, post-Deleuzian episteme?

All interested colleagues, students, and guests are welcome!


